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Gathering / Ground / Gesture

Gathering / Ground / Gesture proposes another way of thinking about
movement across distance and the forms of encounter that have long
shaped the Indonesian archipelago.

The motivations associated with the Age of Exploration that stem from
Europe are often summarized through the modern historiographical
shorthand ‘Gold, Gospel, Glory.” Coined long after the period it
describes, it condenses the impulses that propelledjourneys across
oceans and continents—wealth, belief, and prestige. These movements
connected distant regions through routes of encounter, trade and
invasion, while at the same time establishing structures of power whose
consequences leftlasting marks and continue to shape the present.

This exhibition takes that familiar triad as a point of departure and
reorients it through subtle inversion.

Where Gold once signified the accumulation of material wealth,
Gathering proposes a simple value found in the act of assembling, an
emphasis on presence, on the conditions through which differences
may converge.

Where Gospel historically described the outward transmission of belief,
Ground shifts attention to the shared context in which encounters
occur, the exhibition as a place where diverse origins and perspectives
(or different grounds) can coexist without the need toresolveitinto a
singular, central position.
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Where Glory once referred to prestige gained through expansion and
recognition, Gesture turns towards the modest yet meaningful traces
that arise through these exchanges between others. These traces can
also be present through the marks that the artwork carries, a sign of life
that signifies the artists’ presence.

What once moved outward through ambition and expansion folds inward
toward proximity. Together, Gathering / Ground / Gesture suggests

a sequence: the exhibition as a moment of gathering, the formation

of ashared ground, and the gestures that emerge withinit. The artists
participating in the exhibition may not always meet directly. Yet their
works inhabit the same environment, entering dialogue through the
space they share.



Cheng Nung-Hsuan

Untitled Saint X
2026
Oiloncanvas
116.5x90.5cm




Cheng Nung-Hsuan

Untitled Saint XI
2026
Oiloncanvas
116.5x90.5cm
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Acryliconlinen
150x120 cm

Eko Bintang




Eko Bintang EVERLASTING: Act I
2026
Acryliconlinen
150x120 cm




EVERLASTING: Act Il
2026

Acryliconlinen
150x120 cm

Eko Bintang




. Ariadithya Pramuhendra

The Absence

2026

Charcoal on canvas
200x400cm



JomariT'leon Some Kids are Meant to Inherit the Stars
2026
Oilon canvas
(48 x36inch),121.92x91.44cm



JomariT'leon Some Kids |
2026

Oilon paper
(14x20inch), 35.56x50.8 cm



JomariT'leon Some Kids Il
2026

Oilon paper
(14x20inch), 35.56x50.8 cm




Kanoko Takaya Cushioned Ground - Disty
2026

Acrylic, paper, coconut fiber, gesso, gypsum, resin, adhesive
onwood
43 x 43 x14cm



Kanoko Takaya Cushioned Ground - Bugs
2026

Acrylic, paper, coconut fiber, gesso, gypsum, resin, adhesive
onwood
44 x 44 x14cm



Kanoko Takaya Cushioned Ground - Butterfly
2026
Acrylic, paper, coconut fiber, gesso, gypsum, resin, adhesive on wood
35x52x14cm



Kareem Soenharjo Somebody’s Gotta Lose
2026

Acrylic, graphite, pencil coloronlinen
80x120cm



Kareem Soenharjo Grifting
2026

Wood stain, wood polish, glue on carved wood panel
31.6x39.8cm
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Kareem Soenharjo St. Sebastian
2026

Acrylic, ink, graphite on 220gsm paper

29.4x20cm

5y



Garden of Solitude
2026

Acrylic on canvas
100x80cm




Evening News

2026

Mr. S

Graphite on paper

26x18cm



Mr. S

=5

Just Being

2026

Graphite on paper
26x18cm



Naufal Abshar

The Sunday Club
2026

Acrylic on canvas
202x362cm



Naufal Abshar Leftovers
2026

Mixed media on canvas
80x80cm



Nesar Esar

Poetic Limbo #4
2025
Oiloncanvas
165x115cm



Nesar Esar

Poetic Limbo #6
2025
Oiloncanvas
20x40 c m(each)




Ruth Marbun Handmade Solace
2026

Acrylic on canvas
180x155cm




Ruth Marbun ...in collaboration with reality,
2026
Acrylic on canvas
130x100 cm



Ruth Marbun

Personhood #1
2026

Acrylic on canvas
60x50cm



RYOL Impulse
2026

Acrylic on canvas
80x60cm



RYOL

Circulation

2026

Acrylic on canvas
80x60cm



Stuart Snoddy Monstro
2026

Oilon canvas
(70.25x53.5inch)178.44 x135.89 cm



Stuart Snoddy Ellis
2026

Oilon canvas
(18 x 25inch)45.72 x 63.5cm




Stuart Snoddy Brooke
2026

Oilon canvas
(18 x 24inch) 45.72 x 60.96 cm




Wang Ghuan-Jhen Retractable Barrier
2021

Oilon canvas
227x182cm




Wang Ghuan-Jhen Day of Walking
2021

Oilon canvas
185x120cm




Young Kim

It goes on, always, always, and always
2026

Oilonlinen

152x182cm
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Cheng Nung-Hsuan

Cheng Nung Hsuan (b. 1983, Taipei) graduated with a BFA from Taipei National University
of the Artsin 2006 and currently lives and works in Taipei. Cheng primarily works in
painting, amedium valued forits ancient and primal nature as a form of expression,
which the artist believes more closely approaches his exploration of spirituality. Early
works consisted of portraits marked by erasure and overpainting, interpreting personal
emotions within everyday social relationships. Inrecent years, his practice has shifted
towardincorporating elements of classical painting and theatrical compositions.
Moving between narrative structure and abstract emotion, exploring the gaps and

discontinuities between individual experience and collective cultural consciousness.

In 2008, Cheng held his first solo exhibition, Days Like These, at Dynasty Gallery in Taipei.
His works have received several awards, including the New Perspective Art in Taiwan, the
Kaohsiung Award, and the Call for Young Artists (2005). His works are also included in the
collection of the National Taiwan Museum of Fine Arts. Recent exhibitions have been held

at Artemin Gallery, Eslite Gallery Taipei, and AKI Gallery.

Eko Bintang
Eko Bintang’s (b. 1984) works hold lost and found memories, intertwining nostalgic

feelings with profound introspection. Exploring interpersonal dynamics and
discomforts towards inherent social norms, he urges us to question our compliance

with unsatisfactory situations. His practice probes the often-overlooked struggles and
inadequacies of connecting with others and the ways in which social expectations shape
and constrain personal identity. The characters in Eko’s works emerge from areflective

inquiry into how our perceptions oftenimpose predetermined identities on others.

J.Ariadhitya Pramuhendra

J. Ariadhitya Pramuhendra (b. 1984, Semarang) is an Indonesian artist who stands outin
the Asian art scene for his unique approach, utilising charcoal and canvas to craft realistic

yet dramatic compositions.

A significant element of Pramuhendra’s work revolves around self-portraits, with the
artist often positioning himself as the protagonist or central figure within his narrative. His
large-scale charcoal drawings on canvas transcend conventional boundaries, depicting

scenes from famous movies, paintings, and notably, the Bible.
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The artist’s process involves staging scenes, photographing them, and then meticulously
transferring them onto canvas using only charcoal and his fingers. Pramuhendra’s quest
foridentity takes centre stage in his creations, prompting introspective questions about
self, religion, and societal roles. Pramuhendra’s upbringing in a Catholic family adds
layers of complexity to his exploration, especially in a predominantly Muslim country

like Indonesia. His works serve as a commentary on the unresolved national identity,

influenced by political changes, media accessibility, and contemporary awareness.

Trained as a printmaker, Pramuhendra’s transition to dry media, particularly charcoal
pencil on paper or canvas, has resulted inintense, meticulous and rich grayscale
images. Whether working with drawings, installations, or photography, he maintains
acommitment to black and white aesthetics. His use of chiaroscuro becomes a

metaphorical exploration, where light symbolises the divine presence.

His art reflects not only religious adherence but also cultural observations,

acknowledging the syncretic nature of Indonesia’s multi-ethnic and multi-faith society.

JomariT’leon

Jomari T'leon (b. 1998, Philippine) received his Bachelor of Fine Arts Major in Advertising
from the Technological University of the Philippines. His work integrates figuration
and abstraction through scenes that inquire into themes about existentialism. T'leon’s
portrayals of people and places are usually setin subdued renderings, producing

contemplative and dismal images to understand more about the living.

Kanoko Takaya

Kanoko Takaya is a born and raised artist from Kyoto, Japan. She was first introduced
to Indonesia’ s vast variety of culture through her mother, who would often visit Bali,
Indonesia, alongside Kanoko. Through these travels, her love of Indonesian culture
blossomed. After graduating from Kyoto Seika, majoring in Visual Design, Kanoko was

longing to return to Indonesia, eventually returning in 2014,

She continued her studies at Indonesia Institute of the Arts Surakarta (ISI Solo), Central
Java. During her two years residing in Solo, Kanoko touched on traditional Indonesian
culture in depth, particularly fascinated by the “Bobung” mask in Yogyakarta (Central
Java) and the mask of Malang (East Java). The Indonesian masks fascinate her through
the many expressions which she feels represents Indonesians so well - very open

and expressive; differing from Japanese masks which show little expression but very
detailed. The Indonesian masks at the museum fascinated her, so much so that she had

toreturn another day and sketch them all day long.
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In her third yearin Indonesia, Kanoko moved to Baliand continued working on products
for Pithecanthropus under her own brand, Kanokon. Kanoko continues to create artwork
through a variety of representation methods such as acrylic plates, illustration on
canvas, paper, and fabric, antique decoration, and other three-dimensional formats.
Ofteninspired by nature e.g. leaves, flowers, the sun, and the moon, her designs are a

combination of Indonesian culture and what she feels or sees as a person.

Kareem Soenharjo

Kareem Soenharjo (b. 1996) is a multidisciplinary artist who has dedicated his life to
making unapologetic and honest works in the realms of visual and sonic art. His works
encompass a vast life-long journey that delvesinto existence, memory, sentimentality,
and humanity. Wandering within a world where it is necessary to create meaning through
the human spirit and faults. For Kareem, the exercise of observing his existence begins
with a confrontation with the self. Art, then, becomes an opening, allowing his entry

into the terrains of the unknown. Through drawings and paintings, Kareem finds himself
engaging in spaces that are outside of time and yet also tethered by reality. He is
discomforted by it, but answers and follows the intangibility of it all, carving a path to
make it tangible, therefore personifying the dissonance with himself, the world, and the

invisible forces that reign over his everyday life.

Mr.S

Stuart Snoddy (b. 1981, Honduras) is an Indianapolis-based painter whose work explores
the emergence of figurative imagery from abstraction. Working primarily in oil and
drawing, his process begins with automatic marks that are gradually developed through
observation and recognition, allowing fragments of memory, narrative, and cultural
imagery to surface. His paintings often move between clarity and ambiguity, drawing on

nostalgia as both a visual and psychological condition.

Snoddy has presented solo exhibitions at Richard Heller Gallery (Los Angeles, CA),
Massey Klein Gallery (New York, NY), DePauw University (Greencastle, IN), and Ohio
State University Lima. His work has beenincluded in group exhibitions at EXPO Chicago,
Heaven Gallery (Chicago, IL), and Vardin Gallery (Los Angeles, CA), Moosey Gallery (UK)
among others. He is the recipient of the Katherine B. Sutphin Painting Award and has
participatedinresidencies at Atlantic Center for the Arts and the Oxbow School of Art.

His work has been featured in Juxtapoz, Hi-Fructose, and New American Paintings.

Naufal Abshar
Naufal Abshar (b. 1993, Bandung) is a contemporary Indonesian artist whose practice
examines the social and political dimensions of humour, satire, and laughter. He studied

at Lasalle College of the Arts, Singapore, and later at Goldsmiths, University of London.
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Since emerging on the contemporary art scene, Abshar has participated in numerous
exhibitions across Asia and Europe, including presentations in Singapore, Yogyakarta,

Venice, and Lithuania.

Through his distinctive visual language, Abshar explores laughter not merely as a
spontaneous emotional response, but as a cultural and political mechanism. His works
employ repetition, irony, and playful imagery to reveal the contradictions embedded
within contemporary society. By extending the logic of humourinto a sustained artistic
strategy, he transforms amusement into a form of social critique, using wit and satire to

question power structures, collective behaviour, and political realities.

Nesar Esar

Nesar Eesaris an Afghan artist based in Indonesia whose practice draws upon the

visual language of the Herat miniature painting tradition. Working across painting

and printmaking, he reinterprets this historical aesthetic to address contemporary
experiences of displacement, migration, and exile. His works serve as poetic reflections
ontherealities faced by Afghan refugees, exploring themes of uncertainty, longing,
resilience, and hope. By combining traditional visual forms with present-day narratives,
Eesar situates his practice within a post-traditional framework, demonstrating the
continued relevance of cultural heritage as a means of engaging with contemporary

social and political conditions.

Ruth Marbun

Ruth Marbun (b. Medan, 1985) studied at Raffles Design Institute, Singapore, and the
London College of Fashion, United Kingdom. Ruth presents watercolor works that
combine contorted figures with texts she has written herself. The relationship between
image and text does not produce alinear narrative; instead, they collide with one
another. The expressive images stem from visual notes in the artist’s sketchbooks, while
the accompanying aphorisms appear as quick, spontaneous chatter. Both are personal
and intuitive, carrying a conversational quality that feels awkward at times, yet precisely

forthatreason opens space forlife’s contradictions.

Revisiting images and notes that have longinhabited the sketchbooks can feel like
taking a step backward. For Ruth, however, this process becomes a way to reactivate her
personal archive as creative material—one that holds new strategies for building visual

and narrative communication.

RYOL
Laksamana Ryo, also known as RYOL (b. 1993, Indonesia), is a Yogyakarta-based artist

whose practice centers on visual art rooted in pop culture. Drawing from his childhood
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experiences as a groundinginfluence, RYOL’s early engagement with the animated
worlds of Sunday morning cartoons, unconsciously nurtured his sense of freedom and

visual sensibility in his practice.

RYOL's journey into pop culture has articulated his artistic vision within along-term
practice. Through this commitment, his work takes part in the artistic landscape,

extending beyond professioninto alifelong pursuit.

Stuart Snoddy
Stuart Snoddy (b. 1981, Honduras) is an Indianapolis-based painter whose work explores

the emergence of figurative imagery from abstraction. Working primarily in oil and
drawing, his process begins with automatic marks that are gradually developed through
observation and recognition, allowing fragments of memory, narrative, and cultural
imagery to surface. His paintings often move between clarity and ambiguity, drawing on

nostalgia as both avisual and psychological condition.

Snoddy has presented solo exhibitions at Richard Heller Gallery (Los Angeles, CA),
Massey Klein Gallery (New York, NY), DePauw University (Greencastle, IN), and Ohio
State University Lima. His work has beenincluded in group exhibitions at EXPO Chicago,
Heaven Gallery (Chicago, IL), and Vardin Gallery (Los Angeles, CA), Moosey Gallery (UK)
among others. He is the recipient of the Katherine B. Sutphin Painting Award and has
participatedinresidencies at Atlantic Center for the Arts and the Oxbow School of Art.

His work has been featured in Juxtapoz, Hi-Fructose, and New American Paintings.

Wang Guan-Jhen

BorninTaichung, 1991 and currently based in Hsinchu, Wang Guan-Jhen received her MFA
in FineArts (Studio Practice) from the Taipei National University ofthe Artsin 2018. Her
practice centerson painting, extending into actions, installations, and writing that sprout
from the logic ofpainting, with ceramic sculpture as a parallel branch. Painting becomes
an experience at theedge oflanguage, attempting to revealthe possible pathways of

expression.

Her solo exhibitions include 2025 Before Paint, Taipei Fine Arts Museum, Taipei
(2025),Breathing Ghost, YIRIARTS, Taipei (2023), Breathing Ghost, Tainan Art Museum,
Tainan (2022), Strang Wind on the Road, YIRI ARTS, Taipei (2018), A Fried Egg Song,
Sonnentor Café, Taipei (2017), The Freak Guy Simply eats the Ice Cube at the Park, YIRI
ARTS Pier 2 Gallery, Kaohsiung (2016), and There’s No Shelterfor Those Who Are Waiting
and Exhausted, YIRIARTS Taichung Space, Taichung (2015).
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Young Kim
Alex Young Kim (b. 1988, New York) is a painter whose work moves between memory,

perception, and the act of staying with uncertainty. Having lived between Korea, the
United States, and now Indonesia, his paintings often emerge from the spaces between
familiarity and estrangement—where remembered scenes begin to dissolve into

something newly seen.

Working primarily onraw linen, Kim allows the surface to hold the record of his process:
accumulations, erasures, revisions, bleeds and traces of time spent looking. His practice
centers on painting as a way of registering experience rather than depictingit—each
work unfolding through cycles of doubt, unlearning, and rediscovery. He currently lives

and works in Jakarta.
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Srisasanti Gallery

Srisasanti Gallery was founded by E. St. Eddy Prakoso toinitiate global
appreciation forIndonesian artists.

Srisasanti Gallery represents and supportsits artists with along-
term commitment, dedicating its effort to nurturing their careers and
connecting theirwork to audiences both regionally and internationally.

The gallery program features established figures who have played pivotal
rolesinIndonesian art history, alongside emerging artists whose practices
reflect the ever-evolving landscape of Indonesian contemporary art.
Apart from presenting intensive and dynamic in-house programs each
year, Srisasanti Gallery also actively presentsits artists at art fairs and
otherinternational programs.
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