Srisasanti Gallery




Presenting anew body of work in contrast to his previously known
chiaroscurist practice of focusing solely onusing charcoal to achieve
monochromatic paintings, J. Ariadhitya Pramuhendra takes inspiration
from therich, symbolic colors found in Catholic-Christian liturgical
garments orvestments and the iconic uniforms worn by the Swiss
Guard, the Vatican’s official military force. These colors, which were
historically reserved for sacred and ceremonial contexts, are now
modified to serve as backgrounds for his work.

The use of the Swiss Guard’s colors symbolizes notions of power,
authority, and protection that juxtapose with the traditional
conception of the feminine figure within the confinement of a
patriarchal society. In parallel, the colors of liturgical vestments
traditionally used to symbolize sacred roles and divine presencein
Catholicrituals, are recontextualized and used as backgrounds to
challenge the hierarchical notion by positioning the feminine figure
as the main figure. Both the Swiss Guard and liturgical vestments are
representations of a deeply patriarchal tradition. The Swiss Guard has
historically been an all-male institution. Similarly, liturgical vestments,
worn by male clergy signify their spiritual and hierarchical role that
underscores the gendered divisions inherentinreligious practices.
Both elements serve toreinforce male dominance within religious and
societal structures, where women have often been excluded from
positions of power and spiritual leadership.

Thematically these paintings expand on the ideas from his latest

solo exhibition, focusing on women’s roles in the modern world, and
exploringwomen’s capacities beyond the societal roles typically
imposed onthemin patriarchal societies. The departure from black-
and-white to vibrant colorin this new body of work engages withideas
of redefinition and empowerment. The artist asks us to reconsider

the role of women, not as passive figures defined by tradition, but as
dynamic agents capable of transcending the limitations of prescribed
identities. With this shift, sacred visual language is renewed, infusing

it with contemporary relevance and calling attention to the ongoing
negotiation of female strengthin a world that is still deeply influenced
by the legacies of religion, power, and authority.



Pramuhendra also presents aninstallation titled The Broken Boat, a
life-sized wooden fishing boat splitin two, as if sinking, and scattered
with white, round communion bread. In Catholicism, a fisher's boat can
be linked to how Jesus first met His disciples, Simon Peter and Andrew,
who He called overto become His disciples and gather believers, to
become “fishers of men.” The communion bread symbolizes two things:
the first (the more known) is the bread shared at the Last Supper, while
the secondrefers to allindividuals who believe in salvation. Pramuhendra
considers the sinking boat a dilemma, as humanity’s inherent fragility and
imperfection contradict the idealimage of an unshakeable faith thatis
faultless.

Pramuhendra’s new installation explores the dichotomy betweenreligion
and art—or perhapsreligious art—highlighting how humanity often

views religion or theology as rooted in the past, while contemporary

artis seenas aprogressive practice with attention to the future. Yet,

the dichotomy is not absolute. Contemporary art frequently draws its
context andinspiration from history or traditional narratives, while religion
can be perceived as timeless, and continues to be actively practiced and

reinterpretedin the present.



The Universal Beauty 2025
Charcoaland acrylic on canvas

200x500cm



The Vigil of Hope 2025

Charcoaland acrylic on canvas
200x350cm



The Three Desert Queens 2025
Charcoaland acrylic on canvas

200x350cm



The Broken Boat 2025
Wooden boat, fishing net, communion bread

Variable dimensions


















J. Ariadhitya Pramuhendra

Bornin Semarang, 1984

J. Ariadhitya Pramuhendrais an Indonesian artist who stands out in the
Asian art scene for his unique approach, utilising charcoal and canvas
to craftrealistic yet dramatic compositions. His large-scale charcoal
drawings on canvas transcend conventional boundaries, depicting

scenes from famous movies, paintings, and notably, the Bible.

The artist’s process involves staging scenes, photographing them, and
then meticulously transferring them onto canvas using only charcoal
and his fingers. Pramuhendra’s quest foridentity takes centre stagein
his creations, prompting introspective questions about self, religion,
and societalroles. Pramuhendra’s upbringing in a Catholic family adds
layers of complexity to his exploration, especially in a predominantly
Muslim country like Indonesia. His works serve as a commentary on the
unresolved national identity, influenced by political changes, media
accessibility, and contemporary awareness.

Trained as a printmaker, Pramuhendra’s transition to dry media,
particularly charcoal pencil on paper or canvas, hasresultedinintense,
meticulous andrich grayscale images. Whether working with drawings,
installations, or photography, he maintains a commitment to black
and white aesthetics. His use of chiaroscuro becomes a metaphorical
exploration, where light symbolises the divine presence.

His art reflects not only religious adherence but also cultural
observations, acknowledging the syncretic nature of Indonesia’s
multi-ethnic and multi-faith society.
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Srisasanti Gallery

Srisasanti Galleryis an art gallery founded by E. St. Eddy
Prakoso with the main goal of initiating global appreciation
forIndonesian artists.

Srisasanti Gallery represents and supportsits artists with a
long-term perspective, dedicating its effort to developing
their careers and providing a significant audience for their
works, bothregionally and globally. The gallery has been
exhibiting established artists who have importantrolesin
Indonesian art history, while also nurturing emerging artists to
contribute to the growth of the Indonesian art scene. Apart
from presentingintensive and dynamic in-house programs
eachyear, Srisasanti Gallery also actively presentsits artists
at art fairs and otherinternational programs.
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