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Gallery Foreword
Emmanuel Stephanus Eddy Prakoso

Pop surrealism has become an artistic journey synonymous with Roby
Dwi Antono. Since the beginning of working with Roby from 2012 to
this solo exhibition in early 2021, which is also the closing program for
his long collaboration with Srisasanti Art Management, we are proud
to have seen Roby develop into a mature artist and truly ready to
pursue a career in the global art scene.

A work of art is often associated with the artist's identity. By cleverly
applying his surrealist pop style that has attracted the attention of
domestic and international art admirers, of course Roby also cannot
avoid comparisons in the similarities of his visual style to works that
have been made by other established artists. Even though this
statement does not mean to be negative, there can be some opinions
or ideas from the public who trivially state that his works only adopt or
are inspired by previous works of these artists. However, for Roby, he
frankly said that the works of artists such as Mark Ryden and Marion
Peck had inspired him at the beginning of his career as an artist. A
statement that is honest, humble and at the same time gives
awareness to all of us, that it is commonplace in the world of art that
the thoughts or works of artists can influence one another or the next
generation of artists.

Lucid Fragments - A Narrative About The Past

Roby is an artist who is never shy or embarrassed to express his
admiration for other contemporary artists who have inspired his work
creation process. This is where Roby's personality as an artist shines.
He is never shy about harboring references, inspiration or ideas behind
his works. During the process of his artistic development, Roby
sharply hones his distinctive style, which increasingly shows that there
are significant differences from the traces of the works of established
artists from around the world. This can be seen from some of the
figures in his new works that are approaching minimalist surrealist pop
such as the works of Yoshitomo Nara, the eyes of the characters who
stare deeply and seem to reflect stars like Zhang Xiaogang, as well as
the exploration of black and white works with charcoal and spray paint
that draw inspiration from American artist Joyce Pensato. The
combination of various styles of other artists highlights Roby's
creativity even more in the midst of the upheaval of the contemporary
art world, where many artists still find it difficult to showcase their
respective styles. Roby's foresight and intelligence are manifested in
his works that are still able to present his 'self-distinctive character’,
even though at first he was inspired by the works of other artists.
Roby is truly able to construct his works as a representation of himself,



both in the intention of reflecting on his personal experiences and for
interacting with other people.

In his solo exhibition entitled Lucid Fragments, Roby Dwi Antono
wants to show the experiences and personal memories he picked up
and assembled from his mind. During his daily work routine, Roby tries
to look back on his childhood memories in the small town of
Ambarawa. Memories of his father who used to work as a blacksmith,
hearing the rattling and thumping rhythm of hammers. Recalling the
natural scenery of Ambarawa village, where he spent time playing by
the river near his house. All these personal memories were translated
by Roby into surrealist pop visual works that were distinctive and very
personal.

This current Roby's solo exhibition with Srisasanti has been planned
since 2018, which must be postponed until it finally can be held in
early 2021. Since his last solo exhibition with Srisasanti Syndicate,
namely The Rabbits Agony at the Jakarta Art eventin 2015,
Srisasanti Art Management's program with Roby has been held
abroad many times. Srisasanti Syndicate with gallery partners has
participated in various art fairs and exhibitions in foreign countries

together during this time. Srisasanti Syndicate's commitment is in line
with the art management mission, namely 'initiate global
appreciation', which motivates Srisasanti to prioritize Roby's
programs which enable him to gain the widest possible network with
galleries and art appreciators, not only in Indonesia.

For Srisasanti Art Management, Roby is one of the success stories in
the management collaboration program for young artists that are
oriented towards the importance of creating a quality art presentation
program, not just market-oriented. We are very confident that artists
with integrity, that have a commitment to a professional career and are
able to produce intellectual and authentic works of art, when
accompanied by art presentation programs managed by fine arts
institutions, either management or galleries, which also have
competence and experience, will produce a strong foundation for the
artist's next career journey. Roby is already at the stage of being ready
to take off, what will determine the continuation of his professional
career as an artist, all will depend on himself, on his consistency to
continue through the career professionally and with full commitment.
Srisasanti believes that Roby already understands the stages of his
career, all of which are long processes and not a shortcut.



Roby's career journey is certainly interesting to be used as a positive
reference for other young artists. In the current era of contemporary
art, works of art are increasingly understood by the public as an asset
or intellectual property. A work of art that is of interest to the public
today is a work of art that is original and has a high intellectual
content, not only from its ideas and notions but also from its form of
execution. Even though he has never received a formal art education,
Roby's works are able to show amazing levels of creativity and
intelligence. It will always be an interesting and curious moment to
look forward to the results of Roby's next creative process.

Srisasanti Syndicate's hope for Roby in the future is for Roby to
continue to be a humble artist, stay focused and full of commitment in
undergoing the development process of his career. Srisasanti also
thanks Roby, his wife Titis, and all those who have worked together to
support Roby's programs for the last 8 years or so.

Yogyakarta, January 1, 2021



Pengantar Galeri
Emmanuel Stephanus Eddy Prakoso

Pop surealisme telah menjadi sebuah perjalanan seni yang identik
dengan Roby Dwi Antono. Sejak awal bekerjasama dengan Roby, dari
tahun 2012 hingga sampai ke pameran tunggalnya di awal tahun
2021 ini, yang sekaligus sebagai program penutup kerjasama
panjangnya dengan Srisasanti Art Management, kami merasa bangga
telah dapat melihat Roby berkembang menjadi seniman yang sudah
matang dan telah benar-benar siap menjalani karirnya di kancah seni
rupa global.

Sebuah karya seni memang sering diasosiasikan dengan jati diri sang
seniman. Dengan lihai menerapkan gaya pop surealis yang telah
banyak menarik perhatian para pengagum seni rupa tanah air dan
internasional, tentunya Roby juga tidak dapat menghindari
perbandingan dalam kemiripan gaya visual karyanya dengan karya
yang pernah dibuat oleh seniman mapan dunia. Walaupun pernyataan
ini tidak bermaksud negatif, memang bisa saja muncul beberapa opini
atau ide dari publik yang seolah meremehkan dengan menyatakan
bahwa karya-karyanya hanya mengadopsi atau terinspirasi karya-
karya seniman mapan sebelumnya. Namun bagi seorang Roby, dia
justru dengan terus terang mengatakan bahwa karya-karya seniman
seperti Mark Ryden dan Marion Peck, memang telah

Lucid Fragments — Sebuah Narasi Tentang Masa Lalu

menginspirasinya di awal perjalanan karir sebagai seorang seniman.
Sebuah pernyataan jujur, rendah hati dan sekaligus memberikan
kesadaran bagi kita semua, bahwa sudah menjadi hal yang lumrah
dalam dunia seni rupa tentang adanya pemikiran atau karya seniman
yang dapat saling mempengaruhi satu dengan lainnya atau menjadi
referensi generasi seniman berikutnya.

Roby merupakan seorang seniman yang tidak pernah segan atau malu
menyatakan kekaguman kepada seniman kontemporer lain yang telah
menginspirasi proses penciptaan karyanya. Disinilah kepribadian Roby
sebagai seniman bersinar. Dia tidak pernah malu-malu memendam
referensi, inspirasi maupun ide dibalik karya-karyanya. Selama proses
perkembangan artistiknya, Roby justru semakin tajam mengasah gaya
khasnya, yang semakin memperlihatkan adanya perbedaan signifikan
dengan jejak-jejak karya seniman mapan dari seluruh dunia. Ini dapat
dilihat dari beberapa figur dalam karya barunya yang mendekati pop
surealis minimalis seperti karya-karya Yoshitomo Nara, bola mata
para tokoh yang menatap dalam dan seolah merefleksikan bintang
seperti Zhang Xiaogang, maupun eksplorasi karya hitam putih dengan
arang dan spray paint yang menarik inspirasi dari seniman Amerika
Joyce Pensato. Perpaduan dari berbagai gaya seniman-seniman lain



ini justru makin memperlihatkan kreativitas Roby ditengah pergolakan
dunia seni rupa kontemporer sekarang, dimana banyak seniman masih
kesulitan pada saat ingin menonjolkan gayanya masing-masing.
Kejelian dan kecerdasan Roby, terwujud dalam karya-karyanya yang
tetap mampu menampilkan karakter 'khas-dirinya sendiri', meski pada
awal mungkin dia terinspirasi oleh karya-karya dari seniman lainnya.
Roby benar-benar mampu menjadikan karya-karyanya sebagai
sebuah representasi dari dirinya sendiri, baik dalam niatan melakukan
perenungan akan pengalaman-pengalaman personal, maupun untuk
berinteraksi dengan orang lain.

Dalam pameran tunggal yang berjudul Lucid Fragments ini, Roby Dwi
Antono ingin memperlihatkan pengalaman dan memori personal yang
dia pungut dan rangkai dari ingatannya. Di tengah rutinitas berkarya
sehari-hari, Roby mencoba menengok kembali kenangan masa kecil di
kota kecil Ambarawa. Kenangan akan ayahnya yang dulu bekerja
sebagai pandai besi, mendengar ritme dentuman dan benturan palu.
Mengingat pemandangan natural perkampungan Ambarawa, dimana
dia menghabiskan waktu bermain di pinggir sungai dekat rumahnya.
Seluruh memori personal ini diterjemahkan oleh Roby menjadi karya-
karya visual pop surealis yang khas dan sangat personal.

Pameran tunggal Roby dengan Srisasanti ini sudah direncanakan sejak
2018, yang harus diundur hingga akhirnya dapat dilaksanakan pada
awal tahun 2021. Sejak pameran tunggal terakhir kali dengan
Srisasanti Syndicate, yakni The Rabbits Agony pada event Art Jakarta
tahun 2015, program Srisasanti Art Management bersama Roby lebih
banyak terselenggara di luar negeri. Srisasanti Syndicate dengan
relasi-relasi galeri telah berpartisipasi dalam berbagai art fair dan
pameran di mancanegara selama kurun waktu ini. Komitmen Srisasanti
Syndicate sesuai dengan misi art management, yakni 'initiate global
appreciation', menjadi motivasi bagi Srisasanti untuk lebih
memprioritaskan program-program Roby yang memungkinkannya
untuk memperoleh jaringan dengan galeri dan apresiator senirupa
seluas-luasnya, tidak hanya sebatas di Indonesia.

Bagi Srisasanti Art Management, Roby adalah salah satu success
story dalam program kerjasama manajemen seniman-seniman muda
yang berorientasi pada pentingnya pembuatan program presentasi
karya seni yang bermutu, bukan sekedar berorientasi pada pemasaran.
Kami sangat percaya diri bahwa seniman yang berintegritas, memiliki
komitmen berkarir secara profesional serta mampu menghasilkan
karya seni yang intelek dan autentik, apabila disertai dengan program-



program presentasi seni rupa yang dikelola oleh lembaga seni rupa,
baik manajemen atau galeri, yang juga memiliki kompetensi dan
pengalaman, akan membuahkan landasan kuat bagi perjalanan karir
seniman tersebut selanjutnya. Roby sudah berada pada tahapan siap
tinggal landas, apa yang akan menentukan kelanjutan karir
profesionalnya sebagai seniman, semua bergantung pada dirinya
sendiri, pada konsistensi untuk terus menjalani karir secara profesional
dan penuh komitmen. Srisasanti berkeyakinan bahwa selanjutnya
Roby sangat paham akan tahapan-tahapan karirnya, semua
merupakan sebuah proses panjang dan bukan jalan pintas.

Perjalanan karir Roby juga tentunya menarik untuk dijadikan referensi
positif bagi para seniman-seniman muda lain. Dalam era seni rupa
kontemporer saat ini, karya seni semakin dipahami oleh publik sebagai
aset atau properti intelektual. Sebuah karya seni yang diminati publik
sekarang adalah karya seni yang orisinil dan memiliki bobot
intelektualitas yang tinggi, bukan hanya dari ide maupun gagasannya
saja namun juga dari wujud eksekusinya. Meskipun tidak pernah
menempuh pendidikan seni rupa secara formal, karya-karya Roby
mampu menunjukan tingkat kreativitas dan kecerdasan yang sangat
mengagumkan.

Akan selalu menjadi momentum yang menarik dan menimbulkan rasa
penasaran menantikan hasil proses kreatif Roby selanjutnya.

Harapan Srisasanti Syndicate kepada Roby selanjutnya adalah Roby
terus menjadi seniman yang rendah hati, tetap fokus dan penuh
komitmen dalam menjalani proses perkembangan karirnya. Srisasanti
juga berterima kasih kepada Roby, Titis-istrinya, dan semua pihak
yang telah bekerjasama mendukung program-program Roby selama
kurang lebih 8 tahun terakhir.

Yogyakarta, 1 Januari 2021









Artist Introduction
Roby Dwi Antono

happy?”

One to Remember

For as long as | remember, the answer to this question remains the
same: making art. As someone with a strong tendency towards
introversion, | knew early on that verbal communication is simply not
my forte. Ever since | was a child, visual art has always been the
language | am most fluent in and comfortable with. | am blessed to
have parents who never seemed to mind that the walls of their home
were covered with crayon doodles. Until now | still bring a sketchbook
with me everywhere and | simply cannot imagine an alternative to this
habit. | am aware that | cannot always expect everybody to
understand me through paintings, but expressing myself with a stroke
of a brush proves to be cathartic.

That being said, it is true that my works contain a set of idioms that are
very personal to me. | have always found it easier to pick up
inspirations from my past experiences as it helps me approach my
paintings with a sense of truth. My works are like a mirror in which |
see a reflection of myself. Very often it is where | would criticize the
undoing of my past self as well as impart some hopes to my future
self.

Still, at the same time, | enjoy challenging myself to create works that
can trigger an emotional response from other people. That is why |
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leave cues and symbolisms, as a conversation starter. Everyone has
their own interpretations and | love it when people attempt to decipher
the perplexing images. All of this is part of the human experience that
affects the concept and visual aspects of my works.

Therefore throughout the decade of being a professional artist, my
style evolves in line with my experiences, references, and environment.
However the iconography remains the same: little children, pop culture
icons, mythological creatures, panoramic natural landscape, dreamlike
scenes — in short, pop surrealism.

Pop surrealism, with its contradictions and absurdities continue to be
my approach towards harmonious balance. | suppose, | am now at this
point in my career where | can safely assume certain trademarks — or
forces — in my works. Pop surrealism as the visual genre and personal
reflections as the object of my artistic pursuit. Lucid Fragments is a
presentation of both forces, in which lucid symbolisms visualizes
fragments of past memories.

Most of the preparation for this exhibition has taken place in 2020, as
things slow down due to the Covid-19 pandemic. | consider myself
lucky for being able to stick to the same old routine while in

quarantine. Every day | wake up around 6:00 in the morning and start
painting at 9:00 all the way until 4:00 or 5:00 in the afternoon —
depending on the sunlight. Working on my painting during the day is
really crucial since | need the natural light to blend the colours
accurately so | am somewhat strict about this. At night | continue
drawing or sketching on paper. The quiet days and the relatively idle
quarantine life provide me with more time for contemplating and like
almost always, my mind wanders back to the time when | was a boy in
Ambarawa.

Way back in primary school, whenever | wanted to play with my
friends, | would go visit my father in his blacksmith workshop to ask
for pocket money. At the time he was one among many blacksmiths in
my villages and | could still picture the busy workshops. That small,
bamboo space is home to the distinctive smells of heated steels being
moulded into household and farming tools. The rattling and thumping
rhythm of iron bars that sort of became music to my ears. | remember
the rundown t-shirt my father received during a political campaign of
many seasons ago that he would wear to work, and as the years went
by, flickers of burning coals would add more holes on that t-shirt.
Outside the workshop, there was a big tree and under its shade
customers would sit on an old teak bench, waiting for my father to



repair their tools. Traditional blacksmiths were still in its heyday before
they succumbed to factories and mass-produced manufactures. There
used to be dozens of blacksmiths in my village, today only two of them
survive. As | look back on the carefree days in my youth, | cannot help
but think about my parents, who are now entering their senior years
and | admit to feel this looming fear of watching them go.

Ambarawa's natural landscapes also have a special place in my heart.
As a boy, | loved playing and taking baths in the river nearby my house
— maybe it was something | enjoyed just as much as drawing. Of
course, | did not think much about it then. It was simply part of an
everyday routine, the way seeing the majestic Mount Telomoyo on my
way to school seemed ordinary at that time. | do not know what
moves my present self to respond to those particular fragments,
moments that still may not matter to me now. But in retrospect,
thinking about it and seeing just how much things have changed,
perhaps there are some parts of growing up that | have taken for
granted. Bits of my childhood years, its happy and painful memories,
interlock with my current anxieties about the glaring realities of life.
There are moments when | would lie awake, pondering about
everything and nothing at the same time, trying to piece together the
blurred flashes of acute nostalgia.

| feel the urge to collect all these scattered fragments of memories and
transform them into paintings. It is not to treat the paintings as a
factual documentary. After all there are parts that | have completely
forgotten and | am sure that those | do remember might not be entirely
accurate. Nevertheless, the accumulation of this past experiences is
the very thing that shapes me into who | am today and as my future
begins to take shape, there is no better time to create a visual archive
in the form of an exhibition.

As a closing note, | am humbled and honoured to have Srisasanti
Syndicate trusting me with the opportunity to hold a third solo
exhibition, this time in their new space in Yogyakarta. | am also grateful
to have an endless support from my family, who have continued to be
my biggest source of inspirations in my works. Lastly, | want to thank
Nin Djani for translating my thoughts into words. | hope this milestone
opens new exciting possibilities for the time to come.



Pengantar Seniman
Roby Dwi Antono

“Apa yang membuat saya bahagia?”

Seingat saya, jawaban atas pertanyaan ini tetap sama: membuat seni.
Sebagai seseorang dengan kecenderungan kuat ke arah introversi,
saya tahu sejak awal bahwa komunikasi verbal bukanlah keahlian
saya. Sejak saya kecil, seni visual selalu menjadi bahasa yang paling
fasih dan nyaman saat saya gunakan. Saya diberkati memiliki orang
tua yang sepertinya tidak pernah keberatan bahwa dinding rumah
mereka ditutupi dengan coretan krayon. Sampai sekarang saya masih
membawa buku sketsa kemana-mana dan saya tidak bisa
membayangkan alternatif dari kebiasaan ini. Saya sadar bahwa saya
tidak selalu bisa mengharapkan semua orang memahami saya melalui
lukisan-lukisan saya, tetapi mengekspresikan diri saya dengan sapuan
kuas terbukti menjadi katarsis.

Meski begitu, memang benar bahwa karya saya mengandung
beberapa idiom yang sangat personal bagi saya. Saya selalu merasa
lebih mudah untuk mengambil inspirasi dari pengalaman masa lalu
saya karena ini membantu saya mendekati lukisan saya dengan rasa
kebenaran. Karya saya seperti cermin di mana saya melihat refleksi diri
saya sendiri. Di sinilah saya sangat sering mengkritik kesalahan diri
saya di masa lalu serta memberikan beberapa harapan kepada diri
saya di masa depan.

Sesuatu untuk Diingat

Namun, di saat yang sama, saya senang menantang diri sendiri untuk
membuat karya yang dapat memicu respons emosional dari orang lain.
ltulah mengapa saya meninggalkan isyarat dan simbolisme, sebagai
pembuka percakapan. Setiap orang memiliki interpretasi mereka
sendiri dan saya senang ketika orang-orang mencoba untuk
menguraikan gambar-gambar yang membingungkan. Semua ini
adalah bagian dari pengalaman manusiawi yang mempengaruhi
konsep dan aspek visual dalam karya-karya saya.

Oleh karena itu, selama satu dekade menjadi seniman profesional,
gaya saya berkembang sejalan dengan pengalaman, referensi, dan
lingkungan saya. Namun ikonografinya tetap sama: anak-anak kecil,
ikon budaya pop, makhluk-makhluk mitologis, pemandangan alam
panorama, adegan seperti mimpi — yang singkatnya, pop surealisme.

Pop surealisme, dengan kontradiksi dan absurditasnya terus menjadi
pendekatan saya menuju keseimbangan yang harmonis. Saya kira,
saya sekarang berada pada titik ini dalam karir saya di mana saya
dapat dengan nyaman menggunakan tanda khas - atau kekuatan
tertentu - dalam karya saya. Pop surealisme sebagai genre visual dan
refleksi pribadi sebagai objek pencarian artistik saya. Lucid Fragment
adalah presentasi dari kedua kekuatan,

















































































































































































































































































